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Symbols of Nation: Staging Gender in the Context of War and Nationalism (Croatia,
1991-1995)

In the proposed paper, I will analytically pursue the fact that the representation of national
identity in Croatian theatre during the wartime (1991-1995) happened by resorting to
different symbols, metaphors and allegories as well. In this attempt, I will specifically focus
on the question of women figures as symbols or allegories of nation, as these figures and their
interpretations further develop the analytical field tackling the concepts of war, nationalism
and its representations. By detecting and analysing the available material relevant to the topic
of representing ‘the Croatian nation’ on stage, I consider the position and significance of
women in a war as a much relevant framework for further research, leading to pertinent
intersectional conclusions about the way gender was used in generating or confirming a
homogenous national body.
Following these methodological settings, I will present the most relevant l examples referring
to the question of gender in the context of the wartime, as well as its connection to nationbuilding processes, as represented in the Croatian institutional theatre. Aiming to further
investigate the representational modes of women in the context of nation-building process in
the context of a war, I will engage in comparison of the imagery employed by national theatre
systems to the one constructed and disseminated through the state-owned media. As I will try
to demonstrate, this kind of correlative approach will detect additional engagements of
national theatre institutions or manifestations as compliant or even ‘obedient’ to the
politically governed practices of creating a solidified and mutual national identity.

